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Piano Quintet in D minor, op. 20 (1938)
1. Allegro 7.19
2. Andante 10.27
3. Allegro 5.21
4. Andante. Maestoso € mesto 9.23
5. Moderato assai. Allegro con brio 951
From Triptych “Last Steps of Thorny Path” for Organ, op. 85 (1985)
No. 3. “In Memoriam of Son Kirill” 543
From Cycle “In Memoriam of Mikhail Lermontov”
for Reciter and Piano, op. 18 (1938)
No. 1. Lullaby. No. 2. Dream. No. 3. 1841 943
From Cycle “Piano Reverberations”, op. 79 (1984)
No. 4. Dreamvalse 242
No. 5. Suzdal 1.44
Six Sacred Choruses, op. 88 (1986)
1. Prayer to the Mother of God 3.16
2. Prayer to the Holy Spirit 3.20
3. Adoration to the Christ 3.21
Three Prayers to the Holy Trinity:
4. Trisagion 1.53
5. Doxology 1.18
6. Prayer 3.32
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February 16, 2010 marked the centennial anniversary of the birthday of Evgeny
Kirillovich Golubey, a significant Russian composer, People’s Artist of Russia and
professor of the Moscow Conservatoire. Having been Myaskovsky’s favorite pupil,
Golubev continued his teacher’s traditions both in his own music and in his
pedagogical work. During the years 1931-1936 he studied at the Moscow Con-
servatoire. The composer’s diploma work was his oratorio “The Return of the Sun”
set to the texts from the epos of the peoples of the extreme Northern regions of
Russia. During all this time Golubev studied with Nikolai Myaskovsky, a remark-
able composer and teacher who tried to develop in his pupils, first of all, a sense
of individuality as well as a musical taste. Two other teachers of Golubev, who
were no less outstanding in their musical accomplishments, were Nikolai
Zhiliayev and Sergei Prokofiev. Evgeny Golubev’s name has been imprinted on
the Marble Slab of Excellence. Golubev taught for 44 years at the Moscow
Conservatoire, developing the traditions of the Russian school of composition.
From 1956 to 1959 Golubev was the head of the Composition Department of the
Moscow Conservatoire; in 1961 for his great achievements he was awarded the
Order of the Red Banner of Labor; for his great contribution to the development of
musical art he was awarded the title of Honored Activist of the Arts of Russia in
1963, and then the title of People’s Artist of the Russian Federation in 1966.

Evgeny Golubev’s students included Alexander Kholminov, Tatiana Niko-
layeva, Andrei Eshpai, Konstantin Batashov, Aida Isakova, Alfred Schnittke, Ta-
tiana Smirnova, Valentin Spassky, Alexander Koblyakov, Igor Krasilnikov, Andrei
Golovin, Yuri Vorontsov and others.

Evgeny Golubev’s musical legacy is immense — he composed over 100 works
in various genres, including eight symphonies, two oratorios, the ballet
“Odysseus,” six instrumental concertos, 24 string quartets (an unprecedented
quantity in the history of 20th century music), two quintets, 14 sonatas, choral
works, instrumental and vocal miniatures.
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The present CD includes the composer’s Piano Quintet, piece “In Memoriam
of My Son Kirill,” the cycle “In Memoriam of Lermontov” for reciter and piano,
two pieces from the cycle “Piano Reverberations” and six sacred choral pieces.

The Piano Quintet in D minor, opus 20, a five-movement work composed in
1938 is the first quintet in the history of Russian music of the Soviet period. This
composition, which was dedicated to Nikolai Myaskovsky, presents an example
of Golubev’s neoclassicism in an interesting original interpretation of the com-
poser.

The piece “In Memoriam of My Son Kirill”, opus 86, the third piece from the
triptych “The Last Steps of a Thorny Path” for piano or organ, was composed in
1985.

The cycle “In Memoriam of Lermontov”, opus 18, for reciter and piano was
written in 1938.

The pieces “Dreamvalse” and “Suzdal” from the cycle “Piano Reverbera-
tions”, opus 79, was composed in 1984.

The six sacred choral pieces on ancient Russian texts, opus 88, were written
in 1986 for chorus a cappella.

In the motley panorama of 20th century music, Golubev remained true to his
principles, to the development of the paradigm of classical music.

A. Sanko
PhD, Assistant Professor



16 deBpana 2010 roga ncnonHunocb 100 neT co AHSA poxaeHnsa EBreHus
Kupunnosuya lony6éeBa — BUAHOIO PYCCKOr0O KOMMNO3UTOPaA, HApPOAHOIro apTu-
cta Poccumn, npodeccopa MockoBckorn KoHcepBatopuu. Jllo6uUMbI yHeHUK Ms-
CKOBCKOrO, [0n1y6eB NpoAo KU TpaguLmMK y4UTENS Kak B CBOEM TBOPYECTBE,
TaK v B negarormyeckon padote. B 1931-36 rr. — roabl y4€6bl B MOCKOBCKOM
KoHcepBaTtopun. [unaomHoM paboTon cTana opartopus «BosBpalleHne
COJ/IHLa» Ha cnoBa U3 anoca HapoaoB [anbHero CeBepa. Bce 310 Bpems [ony-
6eB yynnca y H. . MackoBcKoro, 3ame4daTenbHOro KOMNo3uTopa 1 negarora,
KOTOPbIN CTapancs pasBuBaTb B CBOUX YHEHMKaX, MpeXae BCero, MHAMBMIY-
anbHOCTb, BOCMUTbIBATb B HUX MY3blKabHbI BKYC. [lBa ApYrMx HE MEHEE Bbl-
pawowmxcs yuntens fonyéesa — ato H. C. Xunaes n C. C. NpoKodbeB. Nms
E. K. Tony6eBa 3aHeceHO Ha MpaMopHyto JocKy otanyms. fony6es otaan npe-
nogaBaHuIO B KOHcepBaTopun 44 roaa, pa3BmnBas TpagnLMmM PyCCKON KOMMO-
3UTOPCKOM WKonbl. C 1956 no 1959 roa lony6es - 3aBeayowmn Kadeapon
Cco4YnHeHnss MoCKOBCKOW KoHcepBaTopuu; B 1961 roay 3a 60nblume TBOpYe-
CKue 3acnyrn HarpaxaéH OpaeHom TpyaoBoro KpacHoro 3HameHu: 3a 60/b-
LUIOM BKNaj B pa3BUTWE My3blKallbHOrO UCKYCCTBa €My NMpMCBanBaloT 3BaHne
3acnyeHHoro gesatens uckyccts Poccun (1963), a 3atem 3BaHue HapogHoro
aptucta PCOCP (1966).

Cpean yyeHunkoB E. K. Tony6eBa — A. H. XonmuHos, T. . Hukonaesa,
A. 4. Qwnan, K. K. batawos, A. . Ucakosa, A. I. WWHUTKe, T. I. CMUpPHOBa,
B. . Cnacckun, A. A. Kobnakos, M. M. KpacunbHuKos, A. W. TonosuH, tO. B. Bo-
POHLIOB U apyrue.

TBopyeckoe Hacneave E. K. Tony6eBa OrpomMHO — MM co3gaHo Gonee
100 npou3BeaeHWI pa3HbIX XXaHPOB, cpelit KOTOPbIX 8 CUMbOHUI, 2 opaTopuu,
6anet «Oagnccen», 6 MHCTPYMEHTalIbHbIX KOHLEPTOB, 24 CTPYHHbIX KBapTeTa
(uMdpa, He MMmeloLLas aHanoroB B UCTOPUM My3blkM XX BeKa), 2 KBUHTETa,
14 coHar, Xopbl, MHCTPYMEHTaSbHbIE M BOKasbHblE MUHUATIOPbI.

5



B paHHbIi CD Bxoaat dopTenuaHHbii KBUHTET, Nbeca «[laMatu cbiHa
Kupunna», umkn «[lamatn JlepmoHTOBa» Ang 4yteua n doprtennaHo, 2 nbechl 13
umnKna «@opTennaHHble OTKINKK» U 6 JYXOBHbIX XOPOB.

dopTennaHHbin KBUHTET d-moll, op. 20, B NaTU YacTsax, CO3[aHHbIM B
1938 rofly — nepBbIi KBUHTET B UCTOPUM PYCCKOM MY3bIKM COBETCKOI0 Nepuoja.
CounHeHune, nocesuleHHoe H. A. MACKOBCKOMY, — npumep rony6eBCcKOro Heo-
Knaccuum3mMa U MHTEPECHOW aBTOPCKOW MHTepnpeTaumu.

Mbeca «MamaTtn cbiHa Knpunna», op. 85 — TpeTbs U3 TpunTuxa «focnegHue
lwarn TEPHUCTOTrOo NyTW» ANna GopTeENUaHo Uan opraHa — HanucaHa B 1985 rogy.

Unkn «[Mamatm JlepmoHTOBa», op. 18, ang yreua 1 GopTennaHo, HanncaH B
1938 roay.

Mbecbl «Banbc rpe3» n «Cysganb» M3 UuKna «PopTennaHHble OTKAUKWU»,
op. 79, HanucaHbl B 1984 rogay.

6 yXOBHbIX XOPOB Ha APEBHEPYCCKMUE TEKCTbI, Op. 88, HanucaHbl B 1986 rogy
ansa xopa a cappella.

B nectpo naHopame XX Beka [ony6eB ocTancs BepeH CBOMM NpUHLMNAM,
TO €CTb PA3BUTUIO NapaanrMbl KNacCUYECKOM MYy3bIKMU.

A. CaHbKO
KaHAnAaT UCKYCCTBOBEAEHUS, JOLEHT



Esrenuii [ony6es (1910 — 1988) SMC CD 0130

DDD/STEREO
TT:78.51
PopTENMAaHHbIA KBUHTET pe MUHOP, Op. 20 (1938)
1. Allegro 7.19
2. Andante 10.27
3. Allegro 5.21
4. Andante. Maestoso € mesto 9.23
5. Moderato assai. Allegro con brio 9.51
N3 rpunrruxa «Ilocjaegnue maru TEpHUCTOro IyTH»
JUIst opraHa, op. 85 (1985)
Ne 3. Jlamsatu cbiHa Kupruia» 543
N3 nuxia Jlamaru M. 0. JlepmoHTOBA>»
JuIs1 9yTena u ¢poprenuaHo, op. 18 (1938)
Ne 1. KosbroenbHast. Ne 2. Con. Ne 3. 1841 rog 943
N3 nuxiia «@oprenuanible OTKIMKA», 0p.79 (1984)
Ne 4. Banbc rpé3 242
Ne 5. Cysganb 1.44
IlecTs IyXOBHBIX XOPOB HA JIPEBHEPYCCKHUE TEKCTHI, OP. 88 (1986)
1. Monutsa K Boromarepu 3.16
2. Mosntsa Ko Caromy Jyxy 3.20
3. IToknoHeHnue XpUucry 3.21
Tpu monuTBHI KO CBsiTOM Tpoutie:
13 4. Tpucssaroe 1.53
5. CnmaBocnoBue 1.18
6. MonuTBa 3.32

Esrennii lony6es, poprenuano ([1]-[5]); Ksaprer um. Komuraca ([1]-[5));
Anexcanapa Maxkcumosa, oprat ([6]); Auapeit lerman, XyjoxecTBeHHOE C10BO ([7]);

Tarbsina CMupHOBA, poprenuano ([7]-[9)]);
KamepHsbiit Xop MOCKOBCKOI KoHcepBTaopu# ([10] - [15]); Jdupmxep Bopuc Tesmun ([10]-

3anucu ¢ KOHIEPTOB B MajioM 3aj1€ MOCKOBCKOH KOHCepBaTOpUH UM. I1. . YalKOBCKOTO

4 mas 1958 1. ((1]-[5]) 1 15 despans 2010 1. ([6]-[15])

@&@ 2012 MOCKOBCKas IrOCy/IapCTBEHHasA KOHcepBaTopusa M. ILM.9aiKoBcKoro. Bee nnpasa 3anyieHbl

7



EBreunii  OJIYBEB

H3EPAHHBIE COMHHEHHA

Dopmenuannbiil Keunment, op. 20
elTamami coiia Kupuinas, op. 85
dlamamu M. FO. Jlepmonmosa», op. 18
s@opmenuarmvie OMKIUKU», op. 79
Illecms dyxoeubix xopos, op. 88



